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The twelve p a t t e r n s  p r e s e n t e d  i n  t h i s  c o l l e c t i o n  r e p r e s e n t  t h e  
p e r i o d  1920 through 1945. It i s  i n  no way a  complete  s t u d y  of t h e  
p e r i o d ,  b u t  a  r e p r e s e n t a t i o n  of garments throughout  t h i s  p e r i o d  i n  
s k e t c h  and p a t t e r n  form. 
The p a t t e r n s  p r e s e n t e d  a r e  complete  working p a t t e r n s  i n  f u l l  
s c a l e  w i t h  no seams a l lowed.  The garments have been d a t e d  a c c o r d i n g  
t o  r e s e a r c h  i n t o  t h e  pe r iod .  I n  a d d i t i o n  t o  t h e  p a t t e r n ,  s k e t c h ,  and 
d e s c r i p t i o n  of each garment,  c o n s t r u c t i o n  n o t e s  a r e  i n c l u d e d  t o  a i d  
i n  t h e  b u i l d i n g  of t h e s e  garments.  I lopeful ly  t h i s  c o l l e c t i o n  w i l l  be 
u s e f u l  f o r  t h e a t r e  costuming o r  where e v e r  t h e r e  i s  a  need f o r  authen-  
t i c  p a t t e r n s  of t h e  p e r i o d  1920 through 1945. The c o l l e c t i o n  of pa t -  
t e r n s  w i l l  be housed i n  t h e  depar tment  of t h e a t r e ' s  costume shop. 
The garments s t u d i e d  i n  t h i s  c o l l e c t i o n  were  o b t a i n e d  from t h e  
V i r g i n i a  Commonwealth U n i v e r s i t y  Apparel  Museum, Fash ion  Design Depar t -  
ment. Ny s i n c e r e  thanks  t o  Alex Bodea, Department Chairman f o r  h i s  
h e l p  and suppor t .  
A BRIEF SURVEY OF FASHION AND HISTORY FROM 1920 THROUGH 1945 
A l l  f a s h i o n  i s  b u t  a  r e f l e c t i o n  of  t h e  t i m e s .  P e o p l e  wear what 
i s  i n  k e e p i n g  w i t h  t h e i r  work,  t h e i r  p l a y  and a l l  t h e  a c t i v i t i e s  t h a t  
encompass t h e  l i v e s  t h e y  l e a d .  A s  t h e  n e e d s  of  a  s o c i e t y  change  o v e r  
t h e  y e a r s ,  s o  t o o ,  changes  t a k e  p l a c e  i n  t h e  c l o t h i n g  i t s  p e o p l e  wea r .  
Drama t i c  s o c i a l ,  p o l i t i c a l  and economic changes  t o o k  p l a c e  i n  w e s t e r n  
s o c i e t y  d u r i n g  t h e  p e r i o d  f rom 1920 t o  1945. These  c h a n g e s  were ,  of 
c o u r s e ,  r e f l e c t e d  i n  r a d i c a l  deve lopmen t s  on t h e  f a s h i o n  s c e n e .  
World War I was t h e  g r e a t e s t  f a c t o r  t h a t  i n f l u e n c e d  t h e  f a s h i o n s  
of  t h e  post-war p e r i o d .  Dur ing  t h i s  war ,  women f o r  t h e  f i r s t  t i m e  on 
a  l a r g e  s c a l e  l e f t  t h e i r  homes t o  work i n  s u p p o r t  of  t h e  war e f f o r t .  
L a t e r ,  r e a l i z i n g  t h a t  t h e y  were  now a n  i n t e g r a l ,  i m p o r t a n t  p a r t  o f  
s o c i e t y  o u t s i d e  t h e  home, t h e y  demanded i n c r e a s e d  c i v i l  and economic 
r i g h t s .  They were  g i v e n  t h e  r i g h t  t o  v o t e  and more e q u a l i t y  unde r  t h e  
law. I n  Europe ,  women's most d i f f i c u l t  burden  was l e s s e n e d .  The b i r t h  
r a t e  d e c l i n e d  i n  e v e r y  European c o u n t r y ,  and most  i n  t h o s e  w i t h  t h e  
h i g h e s t  s t a n d a r d  of  l i f e .  T h e i r  new f reedom a l l o w e d  modern women t o  
engage  i n  a  whole  round of  new o c c u p a t i o n a l ,  s o c i a l  and r e c r e a t i o n a l  
a c t i v i t i e s .  T h i s  new l i f e s t y l e  r e q u i r e d  c l o t h i n g  t o  match  t h e  p a c e  and  
f u n c t i o n  w i t h  t h e  t i m e s .  
P r o b a b l y  t h e  f i r s t  r e a l l y  d r a m a t i c  e x p r e s s i o n  i n  f a s h i o n  o f  t h i s  
f i r s t  "women's movement" was t h e  d i s a p p e a r a n c e  of  t h e  w a i s t l i n e  i n  g a r -  
ments  made d u r i n g  and a f t e r  World War I .  The h o u r g l a s s  f i g u r e  of  t h e  
A.  J .  P .  T a y l o r ,  From S a r a j e v o  t o  Potsdam (New York: Harcour t . ,  
Brace  and  World, I n c . ,  1 9 7 0 ) ,  p .  8 7 .  
pre-war p e r i o d  gave  way t o  a  new s h a p e l e s s  v e r t i c a l  s i l h o u e t t e .  Almost  
a l l  t h e  d r e s s e s  of  t h e  1 9 2 0 ' s  were  v a r i a t i o n s  of  t h e  s i m p l e  chemise  
s a c k .  T h i s  new l o o k  s u g g e s t e d  d i f f e r e n t  u n d e r g a r m e n t s .  The c o r s e t ,  
u n d e r b o d i c e  and a l l  t h e i r  accompanying p a r a p h e r n a l i a  were  abandoned i n  
f a v o r  o f  a s i m p l e  g a r t e r  b e l t  o r  " g i r d l e  o f  r u b b e r  woven i n t o  t h e  f a b -  
r i c ,  s t r a i g h t  s l i p  and t i g h t  b r a ~ s i e r e . " ~  The i d e a  o f  t h e  t i g h t  b r a s -  
s i e r e  was t o  de-emphas ize ,  even  f l a t t e n  t h e  b u s t .  It seems women became 
s o  i n v o l v e d  i n  t h e i r  s t r i v i n g  f o r  e q u a l i t y  w i t h  t h e  o p p o s i t e  s e x  t h a t  
t h e  m a s c u l i n e  i d e a l  was c a r r i e d  o v e r  t o  t h e  f a s h i o n s  t h e y  f a v o r e d .  
P e r h a p s  t h e  most  o b v i o u s  e x p r e s s i o n  of  t h e  g o a l s  o f  con tempora ry  
women d u r i n g  t h e  1 9 2 0 ' s  was t h e  way t h e y  wore t h e i r  h a i r .  The e a r l y  
1 9 2 0 ' s  saw t h e  a d v e n t  of  bobbed h a i r ,  and h a i r  was c u t  s h o r t e r  and  
s h o r t e r  u n t i l  a  v e r y  s h o r t  s h i n g l e  c h a r a c t e r i z e d  t h e  c o i f  of  t h e  f a s h -  
i o n a b l e  woman o f  t h e  l a t e  1 9 2 0 ' s .  Thus ,  t h e  "boy i sh"  l o o k  became t h e  
norm f o r  h a i r s t y l e  a s  w e l l  a s  d r e s s .  Dur ing  t h e  l a t t e r  h a l f  o f  t h e  
1 9 2 0 ' s  t h e r e  r e a l l y  was " n o t h i n g  t o  d i s t i n g u i s h  a  young woman f rom a  
s c h o o l  boy e x c e p t  p e r h a p s  h e r  rouged l i p s  and p e n c i l l e d  eyebrows.  I I 3 
Because  of  t h e  d i s i l l u s i o n m e n t  f o l l o w i n g  a  f u t i l l y  f o u g h t  World War 
I ,  a  f r e n z i e d  ext remism c h a r a c t e r i z e d  t h e  1 9 2 0 ' s .  It was a n  a g e  of  p ro -  
h i b i t i o n i s m  on one  hand and p romot ion  of  cheap  s e x  and unwise  f i n a n c i a l  
s p e c u l a t i o n  on t h e  o t h e r .  I f  young women t r i e d  t o  r e s e m b l e  young men, 
young men r e b e l l e d  i n  d i f f e r e n t  ways. They e x p r e s s e d  t h e m s e l v e s  t h r o u g h  
f a s t  c a r s ,  s l a n g  and i n c r e a s e d  s e x u a l  e x p e r i e n c e s  o u t s i d e  o f  m a r r i a g e .  
Ca ro lyn  G .  B r a d l e y ,  Western  World Costume (New York:  Apple ton-  
C e n t u r y - C r o f t s ,  Tnc . ,  1 9 5 4 ) ,  p .  379. 
James L a v e r ,  -. The C o n c i s e  H i s t o r y  of  Costume-and F a s h i o n  (New 
York: Harry  N.  Abrams, I n c . ) ,  p .  233. 
S i n c e  t h e  o l d  way of  l i f e  had r e s u l t e d  o n l y  i n  t h e  u s e l e s s  d e a t h  and de- 
s t r u c t i o n  o f  t h e  war ,  young p e o p l e  were now s e a r c h i n g  f o r  a n  a l t e r n a t i v e  
way of l i f e .  "Finding o n l y  f u t i l i t y  i n  t h e  p a s t  and f u t u r e ,  t h e y  chose  
t o  s e e k  o u t  t h e  p l e a s u r e s  of t h e  p r e s e n t ,  t o  l i v e  f o r  t h e i r  p r i v a t e  
s e l v e s  and f o r  immediate s e l f - e x p r e s s i o n .  l t 4  These a t t i t u d e s  of t h e  
1 9 2 0 ' s  were l a r g e l y  a n  e f f o r t  t o  b reak  w i t h  t h e  i n t e n s e  f o r m a l i t y  t h a t  
had ha rnessed  s o c i e t y  f o r  s o  long .  
T h i s  e f f o r t  t o  b reak  w i t h  f o r m a l i t i e s  and t r a d i t i o n a l  ways was 
pe rhaps  b e s t  evidenced i n  t h e  f a s h i o n  world w i t h  t h e  i n t r o d u c t i o n  of 
t h e  s h o r t  knee  l e n g t h  hemlines  i n  t h e  c o l l e c t i o n s  of 1925. Up u n t i l  
1925, women's d r e s s e s ,  though s h a p e l e s s  and long  w a i s t e d ,  had a t  l e a s t  
ma in ta ined  a n  a n k l e  l e n g t h  hemline.  Now t h e  new s h o r t  hemline  brought  
on a  b a r r a g e  of  c r i t i c i s m  from many d i f f e r e n t  f r o n t s .  The l e g i s l a t u r e  
of t h e  s t a t e  of Utah even passed a  b i l l  which o r d e r e d  f i n e  and imprison-  
ment f o r  anyone who wore on t h e  s t r e e t s  " s k i r t s  t h a t  were h i g h e r  t h a n  
t h r e e  i n c h e s  above t h e  a n k l e .  "5 N e v e r t h e l e s s ,  such p r o t e s t  was t o  no 
a v a i l  s i n c e  heml ines  con t inued  t o  c l imb s l i g h t l y  u n t i l  1927 when a b i t  
of  t h e  knee was sometimes exposed.  
The f a s h i o n a b l e  woman of t h a t  y e a r  c r e a t e d  q u i t e  a  d a r i n g  p i c t u r e  
c o n s i d e r i n g  she  was bu t  l i t t l e  more t h a n  a  decade removed from h e r  de- 
mure s i s t e r  of  t h e  pre-World War I e r a .  She was t a l l  and s l i m  s i n c e  
s t r e n u o u s  d i e t i n g  was now popu la r .  She wore a  long-wais ted  chemise 
d r e s s  o f  s h o r t  l e n g t h ,  u s u a l l y  b e l t e d  a t  t h e  h i p s .  Any d e t a i l i n g  t o  
John M. Blum, e t  a l . ,  The N a t i o n a l  Exper ience  (New York: Har- 
-- 
c o u r t ,  Brace and World, I n c . ,  1968) ,  p .  651. 
5 Laver ,  -- The Concise  Hi-s tory  of Costume, p .  232. 
h e r  d r e s s  c o n s i s t e d  e s s e n t i a l l y  of  some s u b t l e  r e f i n e m e n t s  abou t  t h e  
n e c k l i n e  o r  c u f f s  of  i t s  s l e e v e s .  On h e r  head s h e  wore t h e  c h a r a c t e r -  
i s t i c  deep crowned cloch: h a t  which was r e a l l y  t h e  o n l y  t y p e  of h a t  
worn d u r i n g  t h i s  p e r i o d .  Her appearance  was d a r i n g  f o r  t h e  t i m e s ,  y e t  
i t  possessed  t h e  e l e g a n c e  of s i m p l i c i t y  a s  w e l l .  
T h i s  emphasis on e l e g a n c e  i n  s i m p l i c i t y  was l a r g e l y  t h e  c o n t r i b u -  
t i o n  of  t h e  new d e s i g n e r s  who came i n t o  prominence d u r i n g  t h e  1920 's .  
Among them ~ o c d  Chanel s t a n d s  o u t  a s  t h e  epi tome of t h e s e  new t r e n d -  
s e t t e r s  i n  f a s h i o n .  She c a p i t a l i z e d  on a  s i m p l e  c l a s s i c  l o o k  i n  h e r  
d e s i g n s .  "She d r e s s e d  t h e  most e l e g a n t  women of t h e  world i n  s i m p l e  
g r e y ,  b l a c k  o r  b e i g e  p u l l o v e r s ,  trimmed w i t h  w h i t e  p i q u e  c o l l a r s  and 
c u f f s ,  o r  i n  t r i c o t  j e r s e y  s u i t s  and c o a t s .  " 6  Indeed ,  Chanel l  s revo-  
l u t i o n a r y  d e s i g n s  now made i t  p o s s i b l e  f o r  t h e  f i r s t  t ime  f o r  t h e  
a v e r a g e  woman t o  e n j o y  t h e  f a s h i o n a b l e  l o o k  which was once r e s e r v e d  
o n l y  f o r  t h e  r i c h .  
Chanel and o t h e r  d e s i g n e r s  had been t r y i n g  f o r  some t i m e  t o  i n t e r -  
e s t  women i n  a  l o n g e r  l e n g t h  hem. One look  which they  promoted towards  
t h e  end o f  t h e  1 9 2 0 ' s  f e a t u r e d  a  hemline  s h o r t e r  i n  t h e  f r o n t  and down 
almost  t o  f l o o r  l e n g t h  i n  t h e  back.  Most of t h e  i n t e r e s t  i n  t h i s  s t y l e  
was c e n t e r e d  on t h e  back o f  t h e  garment,  a lmos t  a s  though i t  were meant 
t o  be  viewed from behind.  T h i s  l o o k  was used p r i m a r i l y  i n  even ing  wear 
s i n c e  women s t i l l  demanded t h e  s h o r t  s k i r t  f o r  day t ime  wear.  Hemlines 
were soon t o  d rop  though when t h e  y e a r  1929 b rough t  t h e  s t o c k  market  
c r a s h  and b u r s t  t h e  f r a g i l e  bubb le  of 1920 ' s  optimism. 
Plila C o n t i n i ,  Fashion from Ancient  Egypt t o  t h e  P r e s e n t  Day 
(New York: Crescen t  Books, 1965) ,  p.  286. 
The sudden drop i n  a l l  hemlines  i n  t h e  c o l l e c t i o n s  of  1930 r e f l e c t -  
ed t h e  droop i n  e v e r y o n e ' s  s p i r i t s  a s  t h e  wors t  y e a r s  of t h e  Depress ion  
began.  Day d r e s s e s  were p r e s e n t e d  w i t h  heml ines  abou t  twe lve  i n c h e s  
above t h e  f l o o r ,  w h i l e  even ing  d r e s s e s  were f l o o r  l e n g t h . 7  The w a i s t -  
l i n e  r e t u r n e d  t o  i t s  normal p o s i t i o n .  These changes  c o n t r i b u t e d  t o  a 
subdued,  r e s t r a i n e d  l o o k  t h a t  predominated d u r i n g  t h e  e a r l y  1 9 3 0 ' s .  
The i d e a l  f a s h i o n  s i l h o u e t t e  was s l i m  and s t r a i g h t .  The t y p i c a l  d r e s s  
of  t h i s  p e r i o d  had a  s l e n d e r  s k i r t ,  a  l i t t l e  b e l t  abou t  t h e  w a i s t  and 
a  s i m p l e  n e c k l i n e .  I n  even ing  wear i n t e r e s t  s t i l l  focused  on t h e  back 
of t h e  d r e s s  and low c u t  back b o d i c e s  were p o p u l a r  f o r  t h e  even ing .  
Des igners  a t t empted  t o  u s e  f a b r i c s  such a s  c o t t o n  f o r  t h e i r  even ing  
c o l l e c t i o n s ,  seemingly  a s  a  r e s p o n s e  t o  t h e  d i r e  economic s t r a i t s  of 
t h e  world .  8 
These changes  i n  t h e  f a s h i o n  o u t l o o k  of  t h e  e a r l y  1930 ' s  were 
c l e a r l y  i n  r esponse  t o  t h e  d e v a s t a t i o n  of t h e  Grea t  Depress ion .  Peop le  
were f o r c e d  t o  p r a c t i c e  r e s t r a i n t  i n  a l l  t h e i r  d a i l y  l i v i n g  and such  
r e s t r a i n t  was n a t u r a l l y  r e f l e c t e d  i n  t h e  c l o t h e s  t h e y  wore.  Moreover, 
p e o p l e  were l o o k i n g  f o r  someone o r  something,  a  new p a t e r n a l i s m  which 
would g i v e  them o r d e r  and make e v e r y t h i n g  b e t t e r .  T h i s  was t h e  p e r i o d  
d u r i n g  which Adolf H i t l e r  was beg inn ing  t o  make h i s  d r a m a t i c  r i s e  t o  
power i n  Germany, and t h e r e  i s  pe rhaps  a n  unconsc ious  p a t e r n a l i s t i c  
twinge i n  t h e  r e t u r n  of t h e  w a i s t  t o  i t s  normal p o s i t i o n .  Peop le  were 
a f r a i d  and wanted e v e r y t h i n g  i n  i t s  p roper  p l a c e ,  r i g h t  and normal.  
They were  concerned abou t  s u r v i v a l .  
Brad ley ,  Western World Costume, p. 379. 
Laver ,  The Concise  H i s t o r y  of Costume, p.  245.  
About t h e  o n l y  o u t l e t  t h e  p u b l i c  enjoyed d u r i n g  t h i s  p e r i o d  was 
t h e  movies. Here peop le  were a b l e  t o  e s c a p e  i n t o  t h e  world of t h e  
movie s t a r s  i f  o n l y  f o r  a  s h o r t  t ime.  N a t u r a l l y ,  s t a r s  such  a s  G r e t a  
Garbo, Marlene D i e t r i c h  and Mae West came t o  have g r e a t  i n f l u e n c e .  
T h i s  i n f l u e n c e  was seen  i n  t h e  c l o t h i n g  women wore and t h e  image t h e y  
c o n s i d e r e d  i d e a l .  Every woman admired t h e  narrow h i p s  and broad shoul-  
d e r s  of  Gre ta  Garbo a s  w e l l  a s  t h e  long  s l e n d e r  l e g s  of D i e t r i c h .  9  
They wanted t h e  c l o t h i n g  which t h e s e  c e l e b r i t i e s  and o t h e r s  wore t o  
enhance t h i s  look .  A s  i t  was,  t h e  average  woman found many examples 
of t h e  movie s t a r s '  c l o t h i n g  p r e f e r e n c e s  were  r e a d i l y  a v a i l a b l e  i n  t h e  
numerous movie magazines t h a t  had been c i r c u l a t i n g  f o r  sometime. The 
mass media was l a r g e l y  r e s p o n s i b l e  f o r  Hollywood's  development a s  a  
I 
new i n f l u e n c e  on f a s h i o n .  I f  t h e  mass media exposed e v e r y  woman t o  
t h e  f a s h i o n  i d e a l s  of h e r  more glamorous c o u n t e r p a r t s  of t h e  cinema, 
mass t echno logy  could  h e l p  he r  a c h i e v e  t h e s e  same i d e a l s .  
Modern t echno logy  was making t h e  f a s h i o n a b l e  more a f f o r d a b l e .  
During t h e  1930 ' s  new developments i n  t echno logy  were b r i n g i n g  mass 
p r o d u c t i o n  of garments  i n t o  f u l l  swing and c o n t r i b u t i n g  t o  t h e i r  lower 
c o s t .  There was a  c o n t i n u a l  s t r e a m l i n i n g  of assembly l i n e  p r o d u c t i o n .  
The u s e  and re f inement  o f  i n d u s t r i a l  sewing machines con t inued  d u r i n g  
t h i s  p e r i o d  and l a t e r  i n t o  t h e  World War I1 y e a r s  a s  new s p e c i a l i z e d  
e l e c t r i c a l  machines were des igned  which i n c r e a s e d  t h e  r a p i d i t y  of  oper-  
a t i o n s .  Some machines were even c a p a b l e  of making t h r e e  thousand 
s t i t c h e s  a  minu te .  l o  The i n c r e a s e d  development and u s e  of  s y n t h e t i c  
9  I b i d . ,  pp. 240-241. 
l o  Brad ley ,  Western World Costume, p p .  388. 
f a b r i c s  such a s  rayon and ny lon  a l s o  he lped  lower expenses  i n  p roduc ing  
garments.  It was becoming i n c r e a s i n g l y  d i f f i c u l t  t o  d i s t i n g u i s h  t h e  
c l o t h i n g  of a  r i c h  woman from h e r  poore r  s i s t e r .  Even impor tan t  des ign-  
e r s  such a s  S c h i a p a r e l l i  chose  t o  work w i t h  t h e  new techno logy  and 
s t r e s s e d  a  l e s s e n i n g  of c l a s s  d i s t i n c t i o n  i n  dayt ime wear.  
By 1935 t h e  wors t  of t h e  Depress ion  was p a s t ,  and t h e  improved 
hopes of s o c i e t y  were r e f l e c t e d  i n  t h e  c o l l e c t i o n s  of t h a t  y e a r .  They 
o f f e r e d  a  l i t t l e  more b r i g h t n e s s  and g u s t o  w i t h  t h e i r  p u f f e d  s l e e v e s  
and i n c r e a s e d  s k i r t  f u l l n e s s .  The l a t t e r  1930 ' s  were occupied by a  new 
t h r e a t  though. H i t l e r  was moving towards  t h e  p i n n a c l e  of h i s  power and 
t h e  t h r e a t  of a n o t h e r  world war was becoming i n c r e a s i n g l y  imminent. 
Pe rhaps  t h e  f e a r s  and p r e s s u r e s  of t h e  t i m e s  f o s t e r e d  a  new romant ic ism 
and n o s t a l g i c  y e a r n i n g  f o r  y e a r s  gone by. 
I n  any e v e n t ,  t h e  l a t e r  1 9 3 0 ' s  saw a  d e f i n i t e  i n t e r e s t  of t h e  fash-  
i o n  world  i n  t h e  romant ic  mood and i n  t h e  p a s t .  Some of t h e  d r e s s e s  of 
t h i s  p e r i o d  were des igned  w i t h  back s k i r t  f u l l n e s s  " r e m i n i s c e n t  of  t h e  
1890' s b u s t l e s .  111 1 A few d e s i g n e r s  even a t t e m p t e d  t o  r e i n t r o d u c e  t h e  
c o r s e t .  The t i n y  "wafer" w a i s t  was d e f i n i t e l y  i n  vogue now. The s m a l l  
w a i s t l i n e  was a c c e n t u a t e d  by broad s h o u l d e r s  and a  f u l l  bod ice .  
Des igners  e s p e c i a l l y  emphasized t h e  romant ic  i n  t h e i r  even ing  wear .  
Long c i r c u l a r  s k i r t s  were p o p u l a r ,  a s  were b o l e r o  j a c k e t s .  For a  new 
l o o k ,  d e s i g n e r s  f e a t u r e d  t h e  b a r e  m i d r i f f .  One p a r t i c u l a r l y  i n t e r e s t i n g  
look  f e a t u r e d  a  " s h o r t  b o d i c e  w i t h  o r  w i t h o u t  s l e e v e s  t h a t  covered t h e  
f i g u r e  from t h e  s h o u l d e r s  t o  j u s t  under t h e  b u s t l i n e  ..., It was worn 
'' Marybel le  S . Bigelow, Fashion i n  I - l i s tory  (Minneapol is ,  Minne- 
s o t a :  Burgess  P u b l i s h i n g  Company, 1970) ,  p. 239. 
w i t h  a s e p a r a t e  f l a r e d  s k i r t  o f  f l o o r  l e n g t h . " 1 2  To a c c e n t u a t e  t h e s e  
f e m i n i n e  l o o k s ,  women o f  t h e  l a t e r  1 9 3 0 ' s  wore t h e i r  h a i r  c u r l e d  i n  
m a r c e l  and permanent  waves. T h e i r  unde rga rmen t s  now a f f o r d e d  t h e  sup- 
p o r t  and c o n t r o l  i n  t h e  r i g h t  p l a c e s  t o  enhance  a l l  t h e  f e m i n i n e  c u r v e s .  
It seemed a s  t hough  women w e r e  making one  l a s t  e f f o r t  t o  pamper them- 
s e l v e s  b e f o r e  t h e  wor ld  was once  a g a i n  p lunged i n t o  h a r s h e r  t i m e s .  
I n  1939 Hi t l e r  invaded  Po land  and p r e c i p i t a t e d  World War 11. I n  
May o f  t h e  n e x t  y e a r  h i s  a r m i e s  o c c u p i e d  F r a n c e  and l e f t  t h e  P a r i s  h a u t e  
c o u t u r e  c u t  o f f  f o r  some t i m e  f rom t h e  r e s t  o f  t h e  w o r l d .  l3  L a t e r  t h e  
German c e n s o r s  d i d  a l l o w  c o p i e s  o f  t h e  F r e n c h  c o u t u r i e r s '  d e s i g n s  and  
p a t t e r n s  p a s t  t h e  c e n s o r s ,  even  though t h e  e x p o r t  t r a d e  of  t h e i r  ga r -  
men t s  was s t o p p e d .  D e s i g n e r s  i n  t h e  Un i t ed  S t a t e s  and e l s e w h e r e  were  
i n f l u e n c e d  by t h e s e  F r e n c h  d e s i g n s ,  b u t  t h e  German r e s t r i c t i o n s  d i d  
g i v e  d e s i g n e r s  o u t s i d e  F r a n c e  a chance  t o  d e v e l o p  i n d e p e n d e n t l y .  
I n  England,  t hough ,  t h e  c r e a t i v e  d e s i g n  of c l o t h i n g  was s t i f l e d  
f o r  a w h i l e .  I n t e n s e  r a t i o n i n g  o f  c l o t h i n g  f o r c e d  eveyone ,  r i c h  and 
poor  a l i k e ,  t o  c o n t i n u e  w e a r i n g  t h e i r  o l d  c l o t h e s  f o r  a  l o n g  t i m e .  The 
m a t e r i a l s  and t h e  money f o r  m a n u f a c t u r i n g  c i v i l i a n  c l o t h i n g  were  j u s t  
n o t  a v a i l a b l e .  I n  England and i n  many o t h e r  c o u n t r i e s  s u b s t i t u t e s  were  
u s e d  t o  make up f o r  t h e  l a c k  o f  m a t e r i a l s .  For  i n s t a n c e ,  s h o e s  were  
r a t i o n e d  and t h o s e  s h o e s  t h a t  were  produced were  s t y l e d  t o  accomodate  
t h e  l a c k  o f  l e a t h e r .  Women went b a r e - l e g g e d ,  p a i n t i n g  t h e i r  l e g s  t o  
r e s e m b l e  t h e  " s tock inged"  l o o k  s i n c e  s t o c k i n g s  were  i n  s h o r t  s u p p l y .  
l 2  I b i d . ,  p .  241 
l 3  F r a n c o i s  Boucher,  20 ,000 Y e a r s  o f  F a s h i o n  (New York:  H a r r y  
N. Abrams, I n c . ) ,  p. 415. 
They began wear ing s l a c k s ,  s c a r v e s  and hoods f o r  work and p l a y  s i n c e  
t h e s e  were more d u r a b l e  and p r a c t i c a l  t h a n  d r e s s e s  and h a t s .  A l l  a c t i -  
v i t y  was d i r e c t e d  towards  t h e  war e f f o r t .  
C l e a r l y ,  t h e  war was t h e  prime mover of f a s h i o n  d u r i n g  t h e  1940 ' s .  
I n  1939, t h e  same y e a r  t h e  war began,  heml ines  were r a i s e d  c o n s i d e r a b l y  
i n  an  e f f o r t  t o  save  m a t e r i a l .  Most day d r e s s e s  of t h e  p e r i o d  were 
r a t h e r  p l a i n ,  w i t h  a  f u l l  b o d i c e  t h a t  f e a t u r e d  a  "v" shaped o r  o t h e r  
s imple  n e c k l i n e s  s e t  o f f  by c o l l a r s  o r  a c c e n t s  of  w h i t e .  S k i r t s  were  
r a t h e r  s t r a i g h t ,  though some had p l e a t s .  The t a i l o r e d  look  was v e r y  
popu la r  and t a i l o r e d  s u i t s  e s p e c i a l l y  were i n  vogue. Shoulder  padding 
was i n t r o d u c e d  a s  a  means of widening t h e  s h o u l d e r s .  Des igners  used 
t h e  s h o u l d e r  pads  i n  many d r e s s e s  and s u i t s  t o  a c c e n t u a t e  t h e  s m a l l  
w a i s t e d  s l e n d e r  hipped f i g u r e  they  c o n s i d e r e d  i d e a l .  Q u i t e  o b v i o u s l y ,  
t h e  mascu l ine  image i n  t h e  m i l i t a r y  uniform had a  g r e a t  i n f l u e n c e  on 
t h i s  l o o k  t h a t  was t o  predominate  from 1939 t o  1947. A world  a t  war 
had l i t t l e  e x t r a  t i m e  o r  money t o  d e v o t e  t o  t h e  whims of f a s h i o n .  
Happi ly  f o r  t h e  women of t h e  wartime 1 9 4 0 1 s ,  t h e  look  i n  even ing  
wear was much l e s s  s e v e r e .  S k i r t s  were long  and n i c e l y  d raped .  De- 
s i g n e r s  a c c e n t u a t e d  t h e  f u l l  bosom i n  " f r o c k s  made w i t h  i n t r i c a t e l y  
c u t  b o d i c e s  t h a t  had g a t h e r s  r a d i a t i n g  from a  c e n t e r  seam and cap  o r  
t h r e e - q u a r t e r  l e n g t h  s l e e v e s .  "14 Apparen t ly ,  d e s i g n e r s  f e l t  t h a t  women 
and men a l i k e ,  a t  l e a s t  i n  t h e  even ing ,  r e q u i r e d  some o u t l e t  from t h e  
r i g o r s  of t h e  war e f f o r t .  The e l a b o r a t e n e s s  of  women's c o i f f u r e s  a l s o  
helped t o  b a l a n c e  t h e  s i m p l e  a u s t e r i t y  of t h e i r  c l o t l ~ i n g .  Long h a i r  
was q u i t e  popu la r  and women ofiten p u l l e d  t h e i r  h a i r  back t o  form h i g h  
l 4  Bigelow, Fashion i n  H i s t o r y ,  p .  257. 
pompadours. A c r e a t i v e  " sense  of humor," then., he lped t o  c a r r y  b o t h  
' d e s i g n e r s  and t h e i r  p a t r o n s  th rough  t h e  war y e a r s .  By 1945 t h e  war 
was o v e r ,  and t h e  r e b u i l d i n g  of  peace t ime  began. Fash ion  t r e n d s  had 
once a g a i n  responded t o  t h e  movements and needs  of s o c i e t y .  
The f a s h i o n s  from t h e  1 9 2 0 ' s  t o  t h e  1940 ' s  have demons t ra ted  
t h a t  man's  p r o g r e s s  th rough  t ime ,  h i s  h i s t o r y ,  i s  i n e x t r i c a b l y  i n t e r -  
twined w i t h  t h e  way h e  chooses  t o  p r e s e n t  h i s  image -- th rough  t h e  
c h o i c e  of  f a s h i o n a b l e  c l o t h i n g .  Far  from b e i n g  a  t r i v i a l  appendage 
on t h e  o u t s k i r t s  of t h e  "meat ier"  a c t i v i t i e s  of man, t h e  development 
of f a s h i o n  i s  a  prime i n d i c a t o r  of man's psyche i n  any p a r t i c u l a r  
epoch. I n  many ways t h e  f a s h i o n s  of any p a r t i c u l a r  p e r i o d  s e r v e  t o  
r e i n f o r c e  t h e  moral  and e t h i c a l  v a l u e s  of t h a t  p e r i o d  a s  w e l l  a s  t o  
p r o v i d e  a  s i g n i f i c a n t  c r e a t i v e  o u t l e t  f o r  some of t h e  a r t i s t s  of t h a t  
p e r i o d .  A s  long  a s  humanity c o n t i n u e s  t o  wear c l o t h i n g  and t o  c a r e  
about  s e l f  appearances ,  t h e  t i m e l y  a r t  of f a s h i o n  d e s i g n  w i l l  p l a y  a n  
e s s e n t i a l  r o l e  i n  s o c i e t y  and i t s  development.  
Plate 1: 1 2 9 0  Day Dress 
P l a t e  2: 1920  Day Dress 
T h i s  1920 p a l e  g r e e n  s i l k  d a v  d r e s s  h i g h l i g h t s  embro ide ry  and smock- 
i n g .  The r a g l a n  s l e e v e s  a r e  worked i n t o  t h e  smocking o f  t h e  b o d i c e  
c r e a t i n g  t h e  e f f e c t  o f  a  yoke.  A s m a l l  s o f t  c o l l a r  f r a m e s  t h e  neck .  The 
l a r g e  h l o u s a n t  t o n  i s  c a u g h t  i n t o  t h e  smocked a r e a  be tween t h e  w a i s t  l i n e  
and h i p l i n e .  S a t i n  s t i t c h  and f r e n c h  k n o t  embro ide ry  of  a d a i s y  m o t i f  i n  
e a r t h e n  t o n e s  of g o l d ,  g r e e n  and brown a c c e n t  t h e  f r o n t  b o d i c e  and s l e e v -  
e s .  The w r i s t  a r e a  on t h e  s l e e v e s  i s  a l s o  smocked. 
CONSTSUCTION NOTES 
1 .  Cut a  s t r i p  o f  f a b r i c  10 i n c h e s  l o n g  and 314 of  a n  i n c h  wide .  
B a s t e  t h e  t a b  o f  t h e  l e f t  s i d e  o f  t h e  c e n t e r  f r o n t  s l i t  on t h e  b o d i c e .  
S t i t c h  t h e  s t r i p  o f  f a h r i c  t o  s l i t  a r e a  a s  i f  s e t t i n g  a p l a c k e t  on a 
s l e e v e .  Turn  t o  t h e  i n s i d e  and s l i n s t i t c h  i n  n l a c e ,  The f i n i s h e d  
s t r i p  i s  114 i n c h  wide .  The s t r i ~  on t h e  o r i g i n a l  garment  i s  c u t  on 
t h e  s t r a i g h t  q r a i n ,  however,  a  s t r i p  of  b i a s  f a h r i c  s e t s  e a s i e r .  
2 .  Smock c u f f  a r e a  of  s l e e v e  b e f o r e  s e t t i n g  s l e e v e  p l a c k e t .  
3. Cut a  s t r i p  of  f a b r i c  7% i n c h e s  l o n g  and 1e i n c h e s  v i d e  f o r  
t h e  s l e e v e  p l a c k e t .  S e t  t h i s  t o  t h e  s l e e v e ,  s t a r t i n g  one  i n c h  f rom 
t h e  f i n i s h e d  edge  o f  t h e  s l e e v e .  The p l a c k e t  w i l l  f i n i s h  318 of  a n  
i n c h  wide ,  and  is  c l o s e d  w i t h  3 s n a p s .  
4 .  Fol low measurements  f o r  smocking on t h e  p a t t e r n  p i e c e s  which  
a r e  t o  be  smocked. 
5. Smock t h e  t o p  o f  t h e  s k i r t  b e f o r e  s e t t i n g  i t  t o  t h e  b o d i c e .  
6. S t a y  smoclting by p l a c i n g  t h e  d e s i g n a t e d  f a c i n g  p i e c e  o v e r  t h e  
wrong s i d e  of  t h e  smocked a r e a ;  t u r n  unde r  t h e  raw e d g e s  and s l i p s t i t c h .  
7 .  S k i r t  band a t  hem f i - n i s h e s  2 i n c h e s  wide .  
P l a t e  3 :  1 9 2 2  Evening Dress 
P l a t e  4 :  1 9 2 2  Evening Dress 
T h i s  1922 even ing  d r e s s  of  y e l l o w  s i l k  c h i f f o n  h i g h l i g h t s  t h e  asym- 
m e t r i c  chemise  l o o k  o f  t h e  p e r i o d .  The c a p e l e t  e f f e c t  a t  t h e  t o p  i s  
r e p e a t e d  i n  t h e  s o f t  c a s c a d i n g  r u f f l e s  which f a l l  from above t h e  knee  
t o  t h e  f l o o r .  Asymmetric a n g u l a r  seaming i n  t h e  s k i r t  i s  i n  keep ing  
w i t h  t h e  t o t a l  f e e l i n g  o f  t h e  garment.  The b e l t  d e f i n e s  t h e  low w a i s t -  
l i n e  and s e r v e s  a s  a  d e c o r a t i v e  touch  w i t h  a  r h i n e s t o n e  b u c k l e .  A s l i p  
of  y e l l o w  s i l k  was p robab ly  worn w i t h  t h i s  d r e s s .  
CONSTRUCTION NOTES 
1. F i n i s h  t h e  e d g e s  o f  t h e  r u f f l e s  w i t h  a  p ico t -edge  o r  hand r o l l .  
2. S t a y  s t i t c h  r u f f l e  t o  t h e  n e c k l i n e  o f  t h e  garment.  
3 .  Cut a  b i a s  s t r i p  t h e  same measurenent  a s  t h e  n e c k l i n e  ( i n  t h i s  
c a s e  43% i n c h e s  long)  1 i n c h  wide.  Fold t h e  b i a s  s t r i p  i n  h a l f  and 
s t i t c h  t o  n e c k l i n e  edge.  Fold h i a s  s t r i p  t o  i n s i d e  and s l i p  s t i t c h .  
4 .  C lose  t h e  s h o u l d e r  seam b e f o r e  s t i t c h i n g  t h e  t u c k  on t h e  
s h o u l d e r .  
5. Armholes a r e  f i n i s h e d  w i t h  a  f o l d e d  b i a s  s t r i p  a s  neck.  
6.  A smal l  snap  is  sewn t o  t h e  c e n t e r  of t h e  s h o u l d e r  seam t o  
s e c u t e  t h e  s l i p  s t r a p .  
7 .  B e l t  f i n i s h e s  7 1 8  of a n  i n c h  wide and 32t5 i n c h e s  long .  
P l a t e  5 :  1 9 2 5  C o c k t a i l  Dress 
PI-ate 6 :  1925 C o c k t a i l  Dress 
T h i s  1925 c o c k t a i l  d r e s s  of r e d  s i l k  i s  t y p i c a l  of t h e  mid 1920 ' s .  
It f e a t u r e s  a  s h o r t  knee l e n g t h  s k i r t  and s t r a i g h t  chemise  l i n e s .  The 
w a i s t  i s  lowered w i t h  i n t e r e s t  c e n t e r e d  abou t  t h e  h i p s .  R u f f l e s  on t h e  
long  s l e e v e s  a c c e n t  t h e  r u f f l e s  abou t  t h e  h i p s .  Two f r o n t  g o d e t s  a l s o  
add t o  t h e  v e r t i c a l  look  b u i l t  around t h e  p r i n c e s s  seams of t h e  d r e s s .  
CO?ISTRUCTION NOTES 
1. S t i t c h  f r o n t  p r i n c e s s  seams, e a s i n g  s i d e  p a n n e l s  w i t h  s l i g h t  
g a t h e r s  over  t h e  b u s t ,  i n d i c a t e d  on p a t t e r n  n i e c e .  
2 .  S t i t c h  back p r i n c e s s  seams. 
3. C lose  r i g h t  s h o u l d e r  seam. The l e f t  s h o u l d e r  seam i s  u n s t i t c h e d  
two i n c h e s  from t h e  n e c k l i n e .  The l e f t  s h o u l d e r  i s  t h e n  c l o s e d  w i t h  two 
snaps .  
4 .  To f i n i s h  t h e  neck,  c u t  a b i a s  band 22 i n c h e s  l o n g ,  one i n c h  
wide.  T h i s  one i n c h  i n c l u d e s  t h e  i n c h  seam a l lowance  f o r  s e t t i n g .  
S t i t c h  band t o  n e c k l i n e  -- t u r n  and c r a c k s t i t c h .  Band i s  t o  f i n i s h  $ 
i n c h  wide. 
5 .  S e t  r u f f l e  a t  w r i s t  by g a t h e r i n g  ( r u f f l i n g  a t t achment  s u g g e s t e d )  
t h e  r u f f l e  i n t o  8 i n c h e s  t o  f i t  o n t o  s l e e v e .  The r u f f l e  f i n i s h e s  3%. 
i n c h e s  long.  
6. Cons t ruc t  t h e  s k i r t  by i n s e t t i n g  t h e  two g o d e t s  i n  t h e  f r o n t .  
There  a r e  no s i d e  seams t o  t h e  s k i r t .  
7 .  Gather  ( r u f f l i n g  a t t achment  s u g s e s t e d )  t h e  f r o n t  r u f f l e  t o  f i t  
i n t o  t h e  f r o n t  cu rve  of 11 i n c h e s ,  t h e  back t o  f i t  i n t o  t h e  back c u r v e  t o  
10% i n c h e s ,  and t h e  s i d e  r u f f l e s  t o  f i t  i n t o  t h e  s i d e  c u r v e s  of 18 i n c h e s .  
8. Bas te  r u f f l e s  t o  t h e  t o p  b e f o r e  s e t t i n g  t h e  s k i r t .  
9. Seams used i n  c o n s t r u c t i n g  t h i s  garment were  f r e n c h  seams t o  
p r e v e n t  t h e  s i l k  from f r a y i n g .  
10. The hem on t h e  o r i g i n a l  garment was 1% i n c h e s .  
Plate 7: 1929 Evening Dress 
P l a t e  8 :  1929 Evening  D r e s s  
T h i s  1929 even ing  d r e s s  of  green s i l k  c h i f f o n  o v e r d r e s s  and s i l k  
underbod ice  and s k i r t ,  f e a t u r e s  a  s t r a i g h t  chemise l o o k  a l o n g  w i t h  t h e  
dropped w a i s t l i n e .  Three c h i f f o n  s k i r t s  f a l l  g r a c e f u l l y  t o  c r e a t e  t h r e e  
d i f f e r e n t  handkerchief  hemlines .  
CONSTRUCTION NOTES 
1. S h i r r  t h e  f r o n t  overbod ice  s h o u l d e r  s t r a p s  i n t o  1 3 ~  i n c h e s ,  w i t h  
s i x  rows of s h i r r i n g  s t i t c h e s  a s  i n d i c a t e d  on t h e  p a t t e r n  p i e c e .  
2 .  Cut b i a s  s t r i p s  one i n c h  wide t o  f i n i s h  t h e  neck and armholes  
of t h e  overbod ice .  The f i n i s h e d  s t r i p  a t  t h e  neck and armholes  w i l l  
f i n i s h  114 i n c h  wide.  
3 .  Shoulder  and s i d e  seams of t h e  overbod ice  a r e  f r e n c h  seams. 
4. Cons t ruc t  u n d e r d r e s s  and s t i t c h  t h e  overbod ice  and f i r s t  s k i r t  
t o  t h e  l i n e  i n d i c a t e d  on t h e  p a t t e r n .  
5. S t i t c h  t h e  second and t h i r d  s k i r t s  i n  p l a c e  a s  i n d i c a t e d  on t h e  
p a t t e r n  p i e c e .  
6. The o r i g i n a l  u n d e r s k i r t  h a s  a 4  i n c h  hem. 
7 .  The f i n i s h  on t h e  over  s k i r t s  i s  a p ico t -edge .  
Plate 9: 1930 Evening Dress 
P l a t e  10: 1930  Evening  Dress 
This  1930 b l a c k  c r e p e  even ing  d r e s s  i n t r o d u c e s  a  new s i l h o u e t t e  
t o  t h e  f a s h i o n  scene .  The w a i s t l i n e  r e t u r n s ,  and i n  t h i s  p a r t i c u l a r  
garment i t  i s  s l i g h t l y  above t h e  n a t u r a l  w a i s t .  A s m a l l  s o f t  d r a p e  
a t  t h e  neck adds  t o  t h e  s imple  h o r i z o n t a l  seaming i n  t h e  s k i r t .  T h i s  
d r e s s  f o c u s e s  a l l  a t t e n t i o n  t o  t h e  back.  The back of t h e  d r e s s  i s  
d e e p l y  c u t  o u t  and f e a t u r e s  a  g a t h e r e d  b e l t  w i t h  a  g l a s s  and r h i n e -  
s t o n e  b u c k l e ,  i n  a d d i t i o n  t o  e i g h t  f i s h t a i l s  c a s c a d i n g  i n  d i f f e r e n t  
l e n g t h s  t o  t h e  f l o o r .  
CONSTRUCTION NOTES 
1. There is a  f u l l  t w i s t  of  t h e  f a b r i c  a t  t h e  s h o u l d e r  which 
f i n i s h e s  314 of a n  inch  wide. There i s  a  g r e a t  d e a l  of hand s t i t c h -  
i n g  and t a c k i n g  t o  make t h e  t w i s t s  work and s t a y  s e c u r e .  
2.  To c o n s t r u c t  t h e  bod ice  l a y  l i n e  on t o p  of  l i n e  A ' B '  
and machine s t i t c h  from A t o  B.  
3. Match p o i n t  C t o  p o i n t  C '  on t h e  n e c k l i n e ,  t h i s  w i l l  form 
a  r o l l  l i n e  and s o f t  s t a n d  a l o n g  t h e  back neck. 
4 .  The l e f t  s i d e  of  t h e  garment i s  c l o s e d  w i t h  7 s n a p s  -- 2 
above t h e  w a i s t l i n e  5 below. There  i s  a  hook and b a r  a t  t h e  w a i s t -  
l i n e .  
5. To c o n s t r u c t  t h e  s k i r t ,  match l e t t e r s  D through K ,  edge- 
s t i t c h i n g  a c c o r d i n g  t o  t h e  s k e t c h  and n o t a t i o n s  on each  p a t t e r n  
p i e c e .  
6 .  The b e l t  i s  s e t  i n t o  t h e  s ideseam and i s  g a t h e r e d  i n t o  314  
of  a n  i n c h  a t  t h e  buck le  which is  of g l a s s  and r h i n e s t o n e .  
Plate 11: 1935 Evening Dress 
P l a t e  1 2 :  1935 Evening Dress 
The e l e g a n c e  of t h i s  1935 peach s a t i n b a c k  c r e p e  even ing  d r e s s  
h i g h l i g h t s  t h e  b i a s  c u t  and seaming. G e n t l e  d r a p e s  g i v e  a  sensuous  
form t o  t h e  wearer .  T h i s  t o t a l l y  asymmetric l o o k  f e a t u r e s  a  s o f t  
cowl a t  t h e  f r o n t  neck and one b u t t e r f l y  s l e e v e .  Again t h e  i n t e r -  
e s t  and d e t a i l  a r e  f e a t u r e d  i n  t h e  back w i t h  a  v e r y  deep d r a p e  t o  
t h e  w a i s t l i n e .  
CONSTRUCTION NOTES 
The c o n s t r u c t i o n  of t h i s  garment i n c o r p o r a t e s  s e v e r a l  s m a l l  
t u c k s ,  a l l  of which a r e  i n d i c a t e d  on t h e  p a t t e r n  p i e c e s .  Due t o  
t h e  i n t r i c a t e  c u t  of t h i s  garment a l l  p a t t e r n  p i e c e s  a r e  l a b e l e d .  
Match a l l  co r respond ing  l e t t e r s  a s  i n d i c a t e d  on t h e  p a t t e r n  
p i e c e s .  Re s u r e  t o  e a s e  and s t r e t c h  where i n d i c a t e d .  It  i s  v e r y  
impor tan t  t h a t  g r a i n  l i n e s  a r e  observed when c u t t i n g  t h i s  garment.  
P l a t e  13: 1937 Evening Ensemble 
P l a t e  1 4 :  1937 Evening Ensemble 
T h i s  1937 two p i e c e  ensemble  b o a s t s  a  F r a n k l i n  S imon ' s  Mew York 
l a b e l .  The ensemble  i s  c u t  i n  a  r ayon  f a b r i c  w i t h  a  woven gingham p a t -  
t e r n  i n  b l a c k ,  w h i t e ,  and navy.  The s h o r t  v e r y  f u l l  g a t h e r e d  s l e e v e s  
a r e  c u f f e d ,  a s  i s  t h e  low U n e c k l i n e .  The j a c k e t  i s  c l o s e d  w i t h  e i g h t  
l o o p s  and b u t t o n s  a l o n g  c e n t e r  f r o n t .  The f u l l  c i r c u l a r  s k i r t  a c c e n t s  
t h e  b a r e n e s s  o f  t h e  m i d r i f f .  
CONSTRUCTION NOTES 
1. Form t h e  t u c k s  as i n d i c a t e d  on t h e  s l e e v e  p a t t e r n  p i e c e ,  and 
s t i t c h  t o  c r o s s  marks .  
2 .  P r e s s  s l e e v e  c u f f  on f o l d  l i n e  and l a y  on s l e e v e  match in^ 
n o t c h e s .  
3 .  Cut n b i a s  s t r i p  t h e  l e n g t h  of  t h e  c u f f ,  a ~ p r o x i m a t e l y  1 i n c h  
wide .  Lay t h e  b i a s  s t r i p  on t o p  of  c u f f  and s t i t c h .  Turn t h e  b i a s  
s t r i p  unde r  t o  i n s i d e  o f  s l e e v e  and s l i p s t i t c h .  
4 .  The cap  of  t h e  s l e e v e  i s  g a t h e r e d  and s e t  t o  c o r r e s p o n d i n g  
a rmho le  n o t c h e s .  
5.  S e t  t h e  c o l l a r  on b o d i c e  i n  t h e  same f a s h i o n  a s  c u f f  was s e t ,  
w i t h  a b i a s  s t r i p .  
6 .  S e t  e i g h t  l o o p s  a l o n g  c e n t e r  f r o n t .  
7 .  The bot tom o f  t h e  b o d i c e  i s  f i n i s h e d  by c u t t i n g  t h e  b i a s  s t r i p  
p a t t e r n  p i e c e ,  and s t i t c h i n g  t o  t h e  bot tom o f  t h e  b o d i c e .  Turn  t h e  s t r i p  
t o  t h e  i n s i d e  and u n d e r s t i t c h  a t  t h e  w a i s t l i n e .  Machine f i n i s h  t h e  edge  
o f  t h e  b i a s  s t r i p  and t a c k  a t  seams.  
8 .  S e t  a 4 i n c h  z i p p e r  i n t o  t h e  l e f t  s i d e  o f  t h e  s k i r t .  
9. The s k i r t  l e n g t h  on t h e  o r i g i n a l  i s  4 1  i n c h e s  from t h e  waistb,lr:ti 
t o  hem. 
10. The s k i r t  p a t t e r n  p i e c e  i s  t h e  same f o r  t h e  f r o n t  and hack 
s k i r t .  Because of i t s  s i z e  t h e  s k i r t  p a t t e r n  p i e c e  i s  o n l y  14 i n c h e s  
long.  Add 27  i n c h e s  o r  d e s i r e d  measurement f o r  l e n g t h .  
P l a t e  1 5 :  1 9 3 8  Evening Dress 
P l a t e  16:  1938 Evening  Dress 1 
T h i s  1938 e v e n i n g  d r e s s  p r e s e n t s  a v e r y  d i f f e r e n t  and v e r y  s t r u c -  
t u r e d  s i l h o u e t t e .  The boned b o d i c e ,  peplum and " b u s t l e "  a r e  of  navy  
t a f f e t a  w i t h  a  navy l a c e  on t o p .  The l o n g  s t r a i g h t  s k i r t  w i t h  no  s i d e  
seams h a s  a  l a r g e  deep  gode t  s e t  a t  t h e  c e n t e r  b a c k  seam. The l a b e l  
' i n  t h i s  garment  r e a d s  " G r e e n t r e e ' s ,  Richmond, ~ i r g i n i a .  I '  
CONSTRUCTION NOTES 
1. The o v e r  b o d i c e  o f  l a c e  and t h e  u n d e r  b o d i c e  o f  t a f f e t a  a r e  
c o n s t r u c t e d  s e p a r a t e l y .  The s i d e  f r o n t  and s i d e  seams o f  t h e  t a f f e t a  
b o d i c e  a r e  c o m ? l e t e l y  boned by s t i t c h i n g  t a p e  o v e r  t h e  seams and t h e n  
i n s e r t i n g  s t e e l e  bones .  
2 .  To f i n i s h  t h e  t o p  edge  o f  t h e  t a f f e t a  b o d i c e  c u t  a  b i a s  s t r i p  
39 i n c h e s  l o n g  and 1 i n c h  wide .  S t i t c h  t h e  b i a s  s t r i p  t o  t h e  t o p  edge  
of  t h e  b o d i c e .  Turn b i a s  s t r i p  t o  t h e  i n s i d e  and s l i p s t i t c h ,  w i t h  t h e  
s t r i p  f i n i s h i n g  112 i n c h  wide .  
3. A f t e r  t h e  two s e p a r a t e  b o d i c e s  a r e  c o n s t r u c t e d ,  s t a y  s t i t c h  
them t o g e t h e r  a t  t h e  w a i s t l i n e .  G a t h e r  and hand t a c k  t h e  l a c e  b o d i c e  
s o  i t  m e e t s  t h e  t a f f e t a  b o d i c e  a t  c e n t e r  f r o n t .  
4 .  Cut two p i e c e s  o f  g r o s g r a i n  r i b b o n  14 i n c h e s  by 1 i n c h  t o  
s e r v e  as  s t r a p s .  Cut s l e e v e  l a c e  a c c o r d i n g  t o  p a t t e r n  p i e c e  and f o l d  
t h e  two t r i a n g u l a r  c o r n e r s  a s  i n d i c a t e d  on p a t t e r n  p i e c e .  (The l a c e  
used  i n  t h i s  d r e s s  was a p p r o x i m a t e l y  12 i n c h e s  wide  w i t h  one  edge  b e i n g  
s e l v e d g e  and t h e  o t h e r  s c a l l o p e d .  T h i s  i s  t h e  r e a s o n  f o r  f o l d i n g  t h e  
two t r i a n g u l a r  c o r n e r s ;  t o  a v o i d  c u t t i n g . )  To form t h e  r u f f l e ,  f o l d  on 
t h e  cu rved  f o l d  l i n e  and g a t h e r  112 t o  314 o f  an  i n c h  away from t h e  
cu rved  f o l d  i n t o  l e n g t h  o f  g r o s g r a i n  s t r a p ,  14 i n c h e s .  Machine s t i t c h  
l a c e  on top  of g r o s g r a i n .  Make a  cord of t a f f e t a  t h e  l e n g t h  of t h e  
s t r a p  and h a n d s t i t c h  over  t h e  g a t h e r i n g  s t i t c h e s  on t h e  l a c e .  
5.  Fold p a t t e r n  p i e c e  l a b e l e d  back t a f f e t a  under f l o u n c e  a s  in- 
d i c a t e d  on p a t t e r n .  S t i t c h  t o  remaining under t a f f e t a  f l o u n c e  which 
i s  p a r t  of t h e  back s k i r t .  Gather f l o u n c e  a l o n g  g a t h e r i n g  l i n e  t o  
match cor responding  l a t t e r s  C '  and D '  on under back s k i r t  p a t t e r n  p i e c e .  
6 .  Take p a t t e r n  p i e c e  l a b e l e d  X and f o l d i n g  edges  i n d i c a t e d  on 
t h e  p a t t e r n  p i e c e  -- e d g e s t i t c h  i n  p l a c e .  Procede t o  g a t h e r  and s t i t c h  
t h e  back l a c e  under f l o u n c e  t o  cor responding  l e t t e r s  C , D ,  and E. 
7 .  Cons t ruc t  t a f f e t a  and l a c e  t o p  f l o u n c e  and h a s t e  t o  w a i s t l i n e  
of s k i r t .  Gather l a c e  a t  back matching l e t t e r s  A and B .  
8 .  F i n i s h  by s e t t i n g  f i s h t a i l  and j o i n i n g  t h e  bod ice  t o  s k i r t .  
P l a t e  1 7 :  1940 Evening Dress 
P l a t e  18: 1 9 4 0  Evening  Dress 
T h i s  1940 e v e n i n g  d r e s s  o f  s i l v e r  g r e y  s a t i n  f e a t u r e s  a  f u l l  a n k l e  
l e n g t h  s k i r t  s e t  a t  t h e  n a t u r a l  w a i s t .  An i n t e r e s t i n g  f e a t u r e  o f  t h e  
b i a s  c u t  b o d i c e  i s  t h a t  t h e r e  are  no s i d e  seams,  o n l y  a c e n t e r  f r o n t  and 
a  c e n t e r  back  seam. The f i t  i s  a c h i e v e d  t h r o u g h  d a r t i n g  and t u c k s  i n  
t h e  c e n t e r  f r o n t  b u s t  a r e a .  Two l a r g e  bows a c c e n t  t h e  w i d e  s t r a p s  o f  
t h e  d r e s s .  
CONSTRIJCTION N O T E S  
1. To c o n s t r u c t  t h e  t u c k s  on t h e  f r o n t  b o d i c e ,  match  t h e  le t ters  
i n d i c a t e d  on t h e  p a t t e r n  p i e c e ,  and s t i t c h  t o  t h e  c r o s s  marks .  
2 .  The e d g e s  o f  t h e  p i e c e s  which  a r e  t h e  s t r a p  and bow i n  one ,  
a r e  f i n i s h e d  by hand r o l l i n g  b e f o r e  fo rming  t h e  bow. 
3 .  The p a t t e r n  p i e c e  i s  c l e a r l y  l a b e l e d  a s  t o  fo rming  t h e  bow. 
Ga the r  t h e  two l i n e s  l a b e l e d  A and B  i n t o  1% i n c h e s .  Match I j n e s  and  
s t i t c h  fo rming  t h e  bow. A f t e r  how i s  formed,  hand s t i t c h  a p i e c e  o f  
seam b i n d i n g  from l i n e  A t o  B ,  t o  s t a b a l i z e  and p r e v e n t  s t r e t c h i n g .  
4 .  There  i s  a  2 i n c h  hem on  t h e  o r i g i n a l  garment .  
Plate 19: 1942 Day Dress 
P l a t e  20:  1942 Day Dress 
4  3 
T h i s  1942 day d r e s s ,  i n  a  g rey  wool t w i l l  f e a t u r e s  asymmetric l i n e s  
i n  a m i l i t a r y  f l a v o r .  There  i s  no w a i s t l i n e  seam. The s h a p i n g  is  
ach ieved  th rough  v e r t i c a l  seaming. The s t a n d  up c o l l a r  ends  i n  a  f u l l  
" a s c o t - l i k e "  t i e  n e a r  t h e  r i g h t  s h o u l d e r .  Even though t h e r e  a r e  no 
s h o u l d e r  pads i n  t h i s  d r e s s ,  t h e  s m a l l  wing l i k e  e p a u l e t t e s  g i v e  a  broad 
look  t o  t h e  s h o u l d e r s .  
CONSTRUCTION NOTES 
1 .  T h i s  garment c o n s t r u c t s  e a s i l y  by f o l l o w i n g  n o t a t i - o n s  on t h e  
p a t t e r n  p i e c e s .  The e p a u l e t t e s  appear  t o  b e  s e p a r a t e  bu t  a r e  b u i l t  
o n t o  t h e  p a t t e r n  p i e c e  of t h e  bod ice .  
2 .  When s e t t i n g  t h e  s l e e v e s ,  s t i t c h  a s  i n d i c a t e d  on t h e  p a t t e r n .  
3 .  There i s  a  3 i n c h  hem on t h e  o r i g i n a l  garment.  
\ 
P l a t e  2 1 :  1 9 4 4  Day Dress 
P l a t e  22: 1944  Day'Dress 
T h i s  1944 grey  rayon day d r e s s  is accen ted  w i t h  s i l v e r  s t u d s  on t h e  
f r o n t  bod ice  and t h e  f r o n t  over  s k i r t  d rape .  A concen- t ra t ion  of s t u d s  
c r e a t e  a  d e s i g n  around t h e  f r o n t  n e c k l i n e .  The f r o n t  s h o u l d e r  seams a r e  
s h i r r e d  which r e p e a t  t h e  s h i r r i n g  of t h e  over  s k i r t  d rape .  A Phoenix 
Spor tswear  l a b e l  was found i n  t h i s  garment. 
COlJSTRUCTION NOTES 
1. The s h o u l d e r  of t h e  f r o n t  bod ice  i s  s h i r r e d  between n o t c h e s  on 
t h e  p a t t e r n  p i e c e  w i t h  two rows of s t i t c h e s  i n t o  2% i n c h e s .  
2 .  S tuds  a r e  pu t  around t h e  n e c k l i n e  b e f o r e  t h e  f a c i n g  i s  s e t .  
I J n d e r s t i t c h  t h e  f a c i n g  around t h e  n e c k l i n e .  
3 .  V e r t i c a l l y  s h i r r  t h e  over  s k i r t  d rape  a s  i n d i c a t e d  on t h e  p a t -  
t e r n  p i e c e .  S h i r r e d  a r e a  w i l l  f i n i s h  2 i n c h e s  by 1% i n c h e s .  
4 .  The f i n i s h e d  edges  of t h e  over  s k i r t  d r a p e  a r e  f i n i s h e d  w i t h  
seam b ind ing .  The c o r n e r  i s  m i t e r e d .  
5. Machine b a s t e  t h e  over  s k i r t  d r a p e  t o  t h e  r i g h t  s i d e  of t h e  
f r o n t  s k i r t .  Procede t o  c l o s e  t h e  r i g h t  s i d e  seam of s k i r t .  
6. The back w a l s t l i n e  on t h e  o r i g i n a l  was c o n s t r u c t e d  w i t h  t h e  seam 
a l lowance  of t h e  s k i r t  tu rned  under and e d g e s t i t c h e d  t o  t h e  back bod ice .  
7 .  Se t  a 12 i n c h  z i p p e r  on t h e  l e f t  s i d e  seam a s  i n d i c a t e d  on 
p a t t e r n .  
8.  There was a  2 i n c h  hem on t h e  o r i g i n a l  d r e s s .  
Plate 23: 1 9 4 5  Day Dress 
P l a t e  2 4 :  1945 Day Dress 
T h i s  1945 s h o r t  s l e e v e  day d r e s s  i n  navy c r e p e  f e a t u r e s  asymmetric 
l i n e s .  Wide s h o u l d e r s  w i t h  s h o u l d e r  pads add ing  t o  t h e  l a r g e  f e e l i n g  
of t h e  bodice .  One r h i n e s t o n e  b u t t o n  and a  w h i t e  l a c e  handkerch ie f  
s e r v e  a s  d e c o r a t i v e  a c c e n t s .  The f r o n t  and back s k i r t s  have a draped 
o v e r s k i r t  i n  keep ing  w i t h  t h e  asymmetric look .  
CONSTRUCTION NOTES 
1. When c l o s j n g  t h e  f r o n t  d a r t s  s t i t c h  t o  112 inch  below p o i n t  
of d a r t  a s  i n d i c a t e d  on  att tern p i e c e .  
2. The b u t t o n  h o l e  i n d i c a t e d  on t h e  b o d i c e  is  a  bound b u t t o n  h o l e  
on t h e  o r i g i n a l  garment.  
3. The r i g h t  f r o n t  bod ice  l a p s  a t  t h e  w a i s t l i n e  t o  meet t h e  l e f t  
f r o n t  d a r t .  
4 .  Cut 4 s l e e v e s ,  u s i n g  2 of t h e  s l e e v e s  a s  a  l i n i n g  t o  f i n i s h  
t h e  s p l i t  a r e a  on s l e e v e .  
5.  A 12 i n c h  z i p p e r  i s  s e t  on t h e  l e f t  s i d e  seam. 
6 .  The f r o n t  and back over  s k i r t s  a r e  g a t h e r e d  i n t o  4% i n c h e s  a s  
i n d i c a t e d  on p a t t e r n  p i e c e .  
7 .  Machine b a s t e  t h e  over  and under  s k i r t s  a t  t h e  s i d e  seams and 
w a i s t l i n e s .  Then p rocede  t o  c l o s e  t h e  s i d e  seams. 
8 .  S e t  a  handkerchief  o r  a c c e n t  f e a t u r e  a s  on t h e  s k e t c h .  Hand 
t a c k  i n  p l a c e  on garment.  
9 .  S e t  s h o u l d e r  pads  i n  d e s i r e d  s h o u l d e r  a r e a .  
10. There is  a  2% inch  hern on t h e  o r i g i n a l  d r e s s .  
The r e s e a r c h  and development  o f  t h e s e  t w e l v e  s p e c i f i c  p e r i o d  
p a t t e r n s  have  ].ended i n s i g h t  t o  v a r i o u s  a r e a s  o f  p a t t e r n  d r a f t i n g  
and c o n s t r u c t i o n .  T h i s  c o n t r i b u t i o n  is  v i t a l  t o  t h e  development  
of  ga rmen t s  t o  be  used  i n  t h e a t r e  c o s t u m i n g ;  moreover ,  t h e s e  p a t -  
t e r n s  h e l p  t o  p r e s e r v e  a n  i m p o r t a n t  segment i n  t h e  h i s t o r i c a l  
development  o f  modern f a s h i o n .  
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